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 De La Salle Lesson Episode 

Knowledge Recall 
So that… 

Memory is developed through regular tesƟng of knowledge  

Challenge 
So that… 

 Students have high expectaƟons of what they can achieve  

ExplanaƟon and Modelling 
So that… 

Students acquire knowledge and skills and know exactly what to do with it 

Student 

Independent PracƟce (IP) 

Checking for Understanding 
So that… 

 Students are made to think with breadth, depth and accuracy 

Feedback 
So that… 

Students know how they are doing and how to achieve excellence  

Lasallian Values  
So that… 

PosiƟve relaƟonships are modelled and student character is 
developed 

PracƟcal ApplicaƟon 
So that… 

Students gain culture capital and links to careers 















 

 

De La Salle School Design Technology Curriculum Plan Year 8  
Year 8 1 Term  Term 1 Year 8 1 Term Year 8 1 Term 

Resistant Materials 
Children’s Toy with CAM Mechanism 

 
 

CAD/CAM 
3D Printed Toy 

Packaging for Toy 

 

Food 
Food products that appeal to teenagers and how they meet 

the healthy eating recommendations. 

Essential Knowledge, Skills and Understanding  
• Workshop Health & Safety  
• Tool Competency – hand tools & machinery  
• Understanding of Mechanisms and 

Movement/Motion  
• Stains & finishes  
• Identify the name and uses of key tools and 

equipment.  
• Design Movements – De Stijl vs Art Deco  

 

• Workshop Health & Safety  
• Design skills – model & packaging design  
• Use of 3D design software (CAD) 
• Adobe Illustrator (CAD) 
• 3D printer models (CAM) 
• Vacuum forming  

• Nutrition – Eatwell guide, macro and micro 
nutrients  

• Food safety -Food poisoning causes and 
effects – vulnerable groups. 

• Development of practical skills – sauce 
making, edible casings & baking. 

•  

Assessment and Assessment Focus  
Formative assessment – throughout all practical 
activities during the term 
 
Regular retrieval activities during lessons to check prior 
learning of content and skills 
 
AP1 ‘Design’– Students to design the aesthetic of their train 
following a design movement  
 
AP2 ‘Knowledge’ – Quiz – Mechanisms and Movement/Motion 

AP3 ‘Making’ – Assembly of final product 

 

Formative assessment – throughout all practical activities 
during the term  
 
Regular retrieval activities during lessons to check prior 
learning of content and skills 
 
AP1 ‘Design’– Designing of Skyscrapers (Hand drawn).  
 
AP2 ‘Knowledge’ – Designing of Skyscrapers (3D Design 
Software).  

AP3 ‘Making’ – Assembly of final product 

 

Formative assessment – throughout all practical 
activities during the term 
 
Regular retrieval activities during lessons to check 
prior learning of content and skills 
 
AP1 -Knowledge – Nutritional needs of a teenager, 
common food poisoning bacteria – names, source 
and symptoms– identifying key temperatures and 
causes of cross contamination. 
 
AP2 – Making – sauce making-thickening agents, edible 
casings, raising agents. 
 
AP3 – Evaluation –– Assessing the dishes made 
against the Eatwell guide, skills used, functions of the 
ingredients and skills used. Assess the suitability of the 
dish to the brief. star profiles to assess the criteria for a 
specific product, 



De La Salle School - Curriculum Plan – Y8 DUALITY– Exploring how writers present ideas about duality in human nature (good vs evil, nurture 
vs nature, freedom vs oppression) 

Year 8 Term 1a – SHERLOCK HOLMES Year 8 Term 1b – SHERLOCK HOLMES 
(CONTINUED) 

Year 8 Term 2a ROMEO AND JULIET 

Students to develop their knowledge of writer’s 
methods and effects through their study of Sherlock 
Holmes. Students will explore how writers create 
suspense, develop character and construct 
narratives with mystery and tension. 
 

Students will continue to develop their knowledge of 
writer’s methods and effects through their study of 
Sherlock Holmes. Students will explore how writers 
create suspense, develop character and construct 
narratives with mystery and tension. 
 

Students will build their knowledge of writer’s 
methods and effects through their study of 
the Shakespeare play, ‘Romeo and Juliet’. 
Students will explore the sonnet form, how 
writers use imagery and how writers create 
tension. 

Essential Knowledge, Skills and Understanding   
 •How was crime investigated in the 

Victorian era? 
 •Who is Doctor Watson? 
 •How does Holmes use deduction when 

meeting Watson?  
 •How is juxtaposition used to contrast 

Holmes and Watson? 
 •How does Doyle present Holmes as dual-

natured? 
 •How does Conan Doyle present Holmes as 

a tenacious detective? 
 How does the writer use character and a 

plot twist to create suspense and mystery? 
 •How does the writer present Victorian 

attitudes towards women? 
 •How does the writer present Sherlock’s 

attitude towards Irene Adler? 
 •How does Doyle present Holmes in ‘A 

Scandal in Bohemia’? (Midpoint 
Assessment Prep) 

 
 How can I effectively annotate an 

extract? 
 How can I use FIT / connotations to help 

me explore the effect of the writer’s 
choices / methods? 

 How can I use topic sentences? 

 Can I create my own detective? 
 Can I plan and create my own detective? 
 Can I use setting and figurative language to 

describe my detective? 
 How is Helen Stoner presented in The 

Speckled Band? 
 What is the main conflict in the story? 
 How does Conan Doyle create mystery and 

intrigue? 
 How does Conan Doyle present Sherlock as 

a hero? 
 How does Conan Doyle use setting to create 

tension and atmosphere? 
 How does Conan Doyle present Sherlock’s 

deduction skills to solve the murder? 
 
 

 How can I effectively annotate an extract? 
 How can I use FIT / connotations to help 

me explore the effect of the writer’s 
choices / methods? 

 How can I use topic sentences? 

 How can I effectively write an analytical 
paragraph using What / How / Why? 

 How can I create a thesis statement? 
 How can I plan and write an extended 

essay response using what / how / why? 

 How does Shakespeare use the 
Prologue to create tension and 
introduce the theme of duality to the 
audience? 

 How is conflict presented in the 
opening scene? 

 Who is the Prince and how does his 
speech link to the theme of duality? 

 How does Shakespeare introduce the 
character of Romeo and what do the 
audience learn about him – how does 
the use of oxymorons contribute to 
the audience impression? 

 How is Juliet introduced and what do 
the audience learn about her 
relationship with her parents and her 
Nurse? 

 How does Shakespeare use light / 
dark imagery, religious imagery and 
the sonnet form in the first meeting of 
Romeo and Juliet? 

 How does Shakespeare develop the 
audience’s impressions of Romeo and 
Juliet on the balcony scene and how 
does he create tension through 
impulsive decisions? 
 

 How can I effectively annotate an 
extract? 



 How can I effectively write an analytical 
paragraph using What / How / Why? 

 How can I create a thesis statement? 
 How can I plan and write an extended 

essay response using what / how / why? 
 
  

 
 
 

 How can I use FIT / connotations to 
help me explore the effect of the 
writer’s choices / methods? 

 How can I use topic sentences? 
 How can I effectively write an 

analytical paragraph using What / 
How / Why? 

 How can I create a thesis 
statement? 

 How can I plan and write an 
extended essay response using 
what / how / why? 

Assessment and Assessment Focus 
How does Doyle present Sherlock Holmes in ‘A 
Scandal in Bohemia’?  
 
 
 
 
(Preparation includes CUBE and effective 
THESIS writing / developing an argument 
across an essay / using FIT if appropriate to 
explore connotations of writer’s choices) 

 
 
Daily knowledge check 
Use of mini white boards 
Visualiser feedback 
Peer / self-assessment 
 

How does Conan Doyle present the character of 
Sherlock Holmes? 
Students must refer to a selected extract, and to at 
least one different Sherlock Holmes story we have 
studied in class. 
 

(Preparation includes CUBE and effective 
THESIS writing / developing an argument across 
an essay / using FIT if appropriate to explore 
connotations of writer’s choices). 

 
Daily knowledge check 
Use of mini white boards 
Visualiser feedback 
Peer / self-assessment 
 
 
 
 
 
 
 
 

How does Shakespeare present the first 
meeting between Romeo and Juliet? 
 
 

 

(Preparation includes CUBE and effective 
THESIS writing / developing an argument 
across an essay / using FIT if appropriate 
to explore connotations of writer’s 
choices). 

Daily knowledge check 
Use of mini white boards 
Visualiser feedback 
Peer / self-assessment 
 



 

 

 

 

 

 

Key vocabulary for the unit Key vocabulary for the unit (CONTINUED)  
Deduction 
Juxtaposition 
Narrator 
Dual nature 
Suspense 
Plot twist 
Patriarchal 
Stereotype 
Victorian 
Detective 
Conflict 
Atmosphere 
Tension 
Hero 
Villain 
Inference 
Evidence 

Deduction 
Juxtaposition 
Narrator 
Dual nature 
Suspense 
Plot twist 
Patriarchal 
Stereotype 
Victorian 
Detective 
Conflict 
Atmosphere 
Tension 
Hero 
Villain 
Inference 
Evidence 

Conflict  
Oppose / opposition  
Ancient (long-standing)  
Civil (relating to citizens/society)  
Honour  
Grudge  
Melancholy  
Passion  
Admire  
Devotion 
Prologue  
Chorus  
Tragedy  
Feud 
Patriarchal  
Oxymoron  
Duality  
Foreshadowing 
Soliloquy  
Imagery  
Contrast  
Juxtaposition  
Dramatic irony  
Motif 



Year 8 Term 2b ROMEO AND JULIET Year 8 Term 3a ANIMAL FARM  Year 8 Term 3b SONNETS – 3 weeks 
RHETORIC – 3 weeks 

Students will continue to build their knowledge of 
writer’s methods and effects through their study of 
the Shakespeare play, ‘Romeo and Juliet’. 
Students will explore the sonnet form, how writers 
use imagery and how writers create tension. 
 

This unit allows students to explore how Orwell uses 
literature to examine the corrupting nature of power 
and leadership. This unit aims to enhance students’ 
understanding of how those in positions of authority 
can manipulate language, fear and ideology to 
controls and how vulnerable groups are exploited 
when power goes unchecked. Through close 
analysis of character actions and relationships, 
students will explore how revolutions can fail, how 
ideals such as equality are betrayed and how 
systems of tyrannical leadership can be recreated 
under new leadership. 

Students will develop their knowledge of how 
writers use rhetoric following on from their 
study of Animal Farm. They will explore how 
writers use pathos and ethos and apply this 
to their own writing. 
 
Students will re-visit the sonnet form. They 
will explore different types of sonnets and 
rhyme schemes and consider how the sonnet 
has changed over time. 

Essential Knowledge, Skills and Understanding   
 How is Mercutio a foil to Romeo? 
 How does Tybalt create tension at the start 

of A3:S1? 
 How do the expectations of the Patriarchal 

society contribute to the violence and 
turning point in A3:S1 and how does this 
link to the theme of duality? 

 How does Shakespeare show love and hate 
are connected? 

 How does Shakespeare present the 
changing relationship between Juliet and 
the adults in her life? 

 How does Shakespeare present Juliet as a 
character who changes and begins to show 
strength and maturity? 

 How does Shakespeare use dramatic irony 
to increase tension? 

 How does Shakespeare use foreshadowing 
before the final scene? 
 

 How can I effectively annotate an 
extract? 

 Who is George Orwell and what did he write?  
 Why do people remove tyrants and what can 

go wrong afterwards?  
 What is an allegory and what is the purpose 

of it?   
 What is the message of Old Major’s speech?  
 How does Orwell show inequality appearing 

on the farm?  
 How does Squealer manipulate the animals?  
 How does Orwell present Snowball as a 

leader?  
 What is propaganda?   
 How does Napoleon take control of the farm? 
 How does Napoleon’s behaviour show that 

he is a corrupt leader?  
 How do we prepare for a midway 

assessment?  
 How does Orwell present Napoleon as a 

corrupt leader in Animal Farm?  
 How are the pigs becoming increasingly 

corrupt?  
 How does Orwell show Napoleon using fear 

to maintain control over the farm?  
 How does life on Animal Farm change after 

the show trials in Chapter 7?  

 RHETORIC 
 

 What is rhetoric? 
 What is ethos, pathos, logos? 
 How do writers develop ethos? 
 How can I apply ethos to my own 

rhetoric? 
 What is pathos? 
 How do writers use pathos 

effectively? 
 How can I apply pathos to my own 

writing? 
 How can I plan and draft a speech? 
 How can I deliver a speech 

effectively? 
 

 SONNETS 
 

 What is a sonnet, and why was it 
used to express love?  

 How is a Petrarchan sonnet 
structured?  

 What is iambic pentameter, and how 
does it shape a sonnet?  



 How can I use FIT / connotations to help 
me explore the effect of the writer’s 
choices / methods? 

 How can I use topic sentences? 
 How can I effectively write an analytical 

paragraph using What / How / Why? 
 How can I create a thesis statement? 

 How can I plan and write an extended 
essay response using what / how / why? 

 

 How does Napoleon build a cult of 
personality in Chapter 8?   

 What happens in the Battle of the Windmill?  
 How do the pigs use celebration and fear to 

control the animals after the Battle of the 
Windmill?  

 How does Orwell show that the animals 
accept the pigs’ lies as the truth?  

 How does Orwell show that blind loyalty is 
dangerous?  

 How does Orwell expose the pigs’ complete 
betrayal of Animalism? 

 
 How can I effectively annotate an extract? 

 How can I use FIT / connotations to help 
me explore the effect of the writer’s 
choices / methods? 

 How can I use topic sentences? 
 How can I effectively write an analytical 

paragraph using What / How / Why? 
 How can I create a thesis statement? 
 How can I plan and write an extended 

essay response using what / how / why? 

 What are an octave and a sestet, and 
how do they organise ideas?  

 How does rhyme scheme 
(ABBAABBACDCDCD) create 
meaning and structure 

 How did Shakespeare adapt the 
Petrarchan sonnet?  

 What is the structure of a 
Shakespearean sonnet?  

 How does the rhyme scheme 
(ABABCDCDEFEFGG) differ from 
Petrarch’s?  

 What are quatrains and a couplet, and 
how do they develop ideas?  

 How does Shakespeare present love 
differently from earlier sonnet writers? 

 What does it mean to adapt a poem?  
 Why do writers adapt older texts?  
 How is literature a “conversation over 

time”?  
 How does Imtiaz Dharker adapt a 

sonnet to present love in a modern 
way?  

 How do imagery and structure (e.g. 
enjambment, light/dark imagery) 
shape meaning? 

 How has the sonnet form changed 
across time and place?  

 How does Jack Agüeros adapt the 
sonnet form to express identity and 
place?  

 How does his poem present love for 
Puerto Rico?  



 How does the poem explore ideas 
about colonialism and its impact?  

 How can breaking conventions reflect 
deeper meanings or messages? 
 

How can I use rhetoric to persuade my 
audience? 
How can I present my ideas effectively to 
an audience? 
How can I plan and perform a spoken 
response? 

Assessment and Assessment Focus  
How does Shakespeare present………? 
 
 
 

(Preparation includes CUBE and effective 
THESIS writing / developing an argument 
across an essay / using FIT if appropriate to 
explore connotations of writer’s choices). 

 
Daily knowledge check 
Use of mini white boards 
Visualiser feedback 
Peer / self-assessment 
 
 
 

How does Orwell present …….? 
Students must refer to a selected extract and 
produce an analytical essay. 
 

(Preparation includes CUBE and effective 
THESIS writing / developing an argument across 
an essay / using FIT if appropriate to explore 
connotations of writer’s choices). 

 
Daily knowledge check 
Use of mini white boards 
Visualiser feedback 
Peer / self-assessment 
 

Students will write and perform a speech 
using rhetoric to persuade the audience. 
 
 
 
(Preparation includes how to 
communicate effectively using body 
language, how to project your voice and 
change the use of your voice to highlight 
key information.) 
 
Daily knowledge check 
Use of mini white boards 
Visualiser feedback 
Peer / self-assessment 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 

 

 

 

 

Key vocabulary for the unit Key vocabulary for the unit  Key Vocabulary for this unit (CONTINUED) 

 Revenge 
 Justice 
 Consequence 
 Aggressive 
 Provoked 
 Betrayal 
 Desperate 
 Turning point 
 Foil 
 Climax 
 Tragic hero 
 Fate 
 Structure 
 Determined  
 Courage  
 Fearful  
 Isolated  
 Urgent  
 

 

 allegory 
 revolution 
 tyrant 
 inequality 
 propaganda 
 manipulate 
 exploitation 
 dictatorship 
 corrupt 
 fear 
 scapegoat 
 ignorance 
 cult of personality 
 totalitarianism 
 blind loyalty 
 pyrrhic victory 
 treacherous 
 rival 
 strategic 
 rebellion 

 ethos 
 logos 
 pathos 
 rhetoric 
 direct address 
 rhetorical question 
 hyperbole 
 repetition 
 imperative language 
 emotive language 
 triplets 
 statistics 
 facts and opinions 
 anecdote 
 undermine opposing view 
 Shakespearean sonnet 
 Petrarchan sonnet 
 octave 
 sestet 
 iambic pentameter 
 rhyme 
 rhythm 
 imagery 



 YEAR 8 CAREERS LINKS: 

Detective / Police Officer - Link: Holmes’ deduction and evidence analysis (“Like Holmes, detectives use small clues to solve big problems.”) 

Forensic Scientist - Link: careful observation, inference, and evidence (Skill emphasis: precision, logical thinking) 

Lawyer / Barrister - Link: building arguments (What/How/Why writing) (“Lawyers must prove a case using evidence—just like your essay writing.”) 

Journalist / Investigative Reporter - Link: uncovering truth, analysing events. Exposing propaganda / manipulation (Skill: questioning, evaluating reliability) 

Author / Screenwriter - Link: creating suspense, character, plot twists. Crafting language for impact – imagery/vocabulary choices/structural features 

Actor / Theatre Director - Link: interpreting character, emotion, and dialogue (“Actors bring characters to life by understanding their feelings and motivations.”) 

Psychologist / Counsellor - Link: analysing emotion, relationships, impulsive behaviour (Example: Character’s mood changes / decisions) 

Mediator / Conflict Resolution Specialist - Link: understanding conflict and its consequences (“What could have prevented the tragedy in R&J? Mediators help people 

avoid conflict like this in real life.” 

Historian / Cultural Researcher - Link: patriarchal society, honour, social expectations (Skill: linking text to context) 

Social Worker - Link: family dynamics, pressure, young people’s decisions (“How do adults affect Juliet’s choices? Social workers support young people in difficult situations.”) 

Politician / Civil Servant - Link: leadership, decision-making 

Marketing / Advertising Professional - Link: persuasion, influence (Squealer in ‘Animal Farm’) (“Advertising uses similar persuasive language—but ethically.”) 

Teacher / Academic – Link: Explaining complex ideas clearly 

These career opportunities /developments of skills run across all units:  

Writing & Analysis (Essay writing → journalism, law, academia) Critical Thinking (Evaluating ideas → science, politics, business) Communication (Speaking + 

presenting → any leadership role) Evidence Use (Textual analysis → law, research, investigation) Understanding People (Character analysis → psychology, healthcare, 

teaching) 























   

 

   

 

 
  

De La Salle School Music Curriculum Year 8 

TERM 1A    TERM 1B AND 2A TERM 2B and 3A TERM 3B 

Elements 3 - 
Musical Elements (rhythm, 
syncopation, timbre, 
dynamics, tempo, texture,) 
-Listening tasks 
-Rhythmic notation 
(crotchet, quaver, 
semiquaver, triplet, 
grouped-noting) 
-Use of binary, ternary and 
rondo form 
-Group performance of 
rhythmic composition 
 
African Music GB  
-Rhythm games 
-Listening tasks 
-Swahili singing & spiritual 
songs 
-African percussion music 
-Call & response, 
polyrhythm, improvisation, 
syncopated rhythms, 
dynamics 
-Black History Month links 
-Group performance of 
composition  

Blues 
Elements 4 (wasn’t taught in year 7) 
Tonality, scale, structure, timbre 
-12 bar blues, blues scale, walking bass line, 
improvisation and song writing 
-Listening tasks 
-Use of both keyboard and 3 chord 
STRTECH AND CHALLENGE guitar/ukulele 
(intro to guitar and ukulele) 
-Links to slavery, cultural context 
-Solo / group performance of 12 bar blues 
with improvisation 
 
Compositions and Playing 
 
Knowledge- Begin to understand the stylistic 
features of blues music. Understand how 
blues music developed from African music. 
To be able to continue developing our use of 
the 12 Bar Blues, the ‘Blues scale’ and 
‘walking bass line’. To be able to improvise 
using these. understand what primary chords 
are and identify them within different keys. 
Understand how roman numerals are used in 
music 
  

 Funk, Soul and Tracking 
NGB 
-Historical and social 

context 

-Listening tasks 

-Links to Blues 

-Syncopated chord 

patterns 

-Solo recorded 

performance of Get 

Lucky – Daft Punk with 

choice of keyboard, 

vocals, guitar, bass 

guitar or drums 

Technological awareness 

with use of DAW 

-Recording separate 

parts (syncopated 

chords, bassline, vocal 

melody, percussion) 

Samba NGB 
-Advanced syncopation, rhythms and notation.  
-Listening tasks 
-Call & response, polyrhythm, improvisation 
and unison 
-Group performance of ‘Samba De Janeiro’ 
Keyboard and guitar (Dm, Am, Em) 
 
Compositions and Playing 
 
Knowledge- To be able to understand the 
structure of music. Intro A B Outro 

 
 



   

 

   

 

 
Compositions and Playing 
 
 
Knowledge – Acquire 
historical and cultural facts 
about African music. 
developing knowledge of 
call and response, patterns 
and polyrhythms. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  

-Mixing tracks for 

desired texture 

 

Compositions, 

arrangements and 

Playing 

Band Lab – Digital  

software 

 

 

Knowledge- To begin to 

understand the stylistic 

features and historical 

context of Soul music. 

To be able to learn how 

to play the 4 chords 

featured in Get Lucky by 

Daft Punk. understand 

the use and importance 

of contemporary Soul 

and Neo-Soul music. 

learn how to record and 

layer tracks using 

BandLab 



De La Salle School 202627 PE Curriculum Year 8 

Over the course of the year student groups will rotate to cover a 
range of knowledge, skill and techniques in the following sports: 

 

Athletics  
Batting Sports  

Football 
Handball  

Health Related Fitness  
Netball 

Racket Sports  
Rugby 

Trampolining  
 

Assessment and Feedback 

Students will be continuously assessed and provided with feedback in 
lessons through methods such as: 

- Teacher observations 
- Skill performance checklists  

- Peer assessments 
- Targeted questioning  
- Live verbal feedback  

- Competitive and non-competitive sports  
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